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Introduction
The early development of the trombone and trombone playing in Europe was, since the first reference to its use during the fifteenth century, closely associated with the the shawm band appears to have encouraged the development of the slide mechanism by the early fifteenth century (Polk, 1997, pp.45-6; Herbert, 2006, pp.52-3) . The idea that the slide trumpet developed from the fixed-length S-shape is generally accepted.
Iconography has been central to the scholarly debate regarding the development of the trombone and its evolution from a single-to a double-slide instrument, Downey (1984) Between the late fifteenth century and first half of the nineteenth century, the physical characteristics of the trombone changed very little. It consisted of three basic parts (the mouthpiece, the U-shaped slide and the bell section), although the early double-slide instruments may have been demountable into several more parts. Some design features of the earlier trombones (see Figure 1, below, for details of ferrules and flat stays) have led scholars such as McGowan (1996, p.94) to propose that these instruments could be of a loose construction and therefore reassembled as single-slide instruments as required.
In the absence of surviving instruments, and music that Winternitz (1972 Winternitz ( , 1979 and James McKinnon (1984) , have highlighted the issues surrounding the use of iconography for musicological research and provide a clear overview of the major issues of iconographical interpretation and the context in which instruments were used. Moreover, scholars including Brown (1995) highlight the difficulties of analysing iconographical evidence, with special focus on design features of the recorder, which can often be mistaken for a shawm or even a trumpet (Brown, 1995) . Other scholars, including , whose work has focussed on Portuguese sources-including some of the depictions studied here-demonstrate that iconographical analyses can provide valuable evidence of the physical characteristics of instruments, the manner in which they were played and their role in society and one that should be abandoned (Wallace and McGrattan, 2012, pp.57-58; Tarr, 1988, pp.85-86) . 2. In a brass instrument the lead-pipe is a tube of variable shape and size where the mouthpiece is placed. Lead-pipes are generally soldered to the instrument. However, in some instruments they may be detachable, movable and interchangeable. 18. The presence of the coats of arms of both the Viceroy and his son, Alvaro de Castro, confirm the content of the scene depicted.
19. The majority of the depictions presented in Carter (2012) show brass instruments with a slide system. However it is not always possible to ascertain whether some instruments are in fact trombones, proto-trombones or single-slide trumpets. Thus, the number of trombones depicted on the right-hand side of the player's head may-in different contexts-be considered higher or, indeed, lower.
